
Neotropical Migration

Neotropical migration is a project where material and conceptual research 
is focused on visual and intellectual strategies of receptivity in the viewer 
towards humans and interspecies relations. Working with painting and 
collage, I am also invested in human dialogue with the natural world from 
a personal perspective. Analyzing the natural phenomenon of bird migra-
tions has allowed me to visualize my ideas about my personal migration in 
the form of paintings and collages. While in painting I weave together 
narratives from different periods from western painting history; the collage 
work explores an interdisciplinary dialogue of aesthetic transformations, 
where I aim to generate elastic and hybrid narratives that lend themselves 
for fluid ways of sharing knowledge. Through my material practice, I I 
weave and juxtapose diverse visual universes together so that they might 
emerge as new ecosystems expanding beyond their established meanings 
whether in biology, astronomy, anthropology, etc. My aim is to open a 
dialogue with histories of representation like painting history and natural 
history, to challenge their aesthetic structures and re-imagine them in a 
contemporary art context. 

Tropical migrant, collage on natural history print,11x8 in,2018



Neotropical Migration is the name given to the animal migrations 
that take place in the American continent (South, Central and North) 
during seasonal change. Every year in spring around a billion 
species of birds migrate from Central and South America to North 
America. They come from various regions to different locations in 
the U.S.A and Canada to take advantage of the longer days 
during summer to feed and mate in the northern forests.  My person-
al experience of migrating from Ecuador to Canada has informed 
an analysis of this natural phenomenon. I contrast the way these 
birds occupy territory with no restrictions of political borders by 
questioning how humans navigate the legality of migratory regula-
tions such as the requirements of visas, etc. To further understand 
and observe the similarities and differences between the human 
and the natural world I have developed conceptual and material 
research that comes together in my latest body of work composed 
of paintings and collages. 

I explore ideas about my identity by making conceptual specula-
tions and material experiments that allow me to visualise a complex 
conversation. 

“Hybridization of metaphor”

I have conducted my research with a focus in Ecuadorian history in 
relation to art and science, historical and contemporary painting 
discourses, and strategies such as putting Latin American theories at 
the center of my thinking. In this way my methodology is hybrid, 
taking up diverse knowledge practices.
It is fundamental for me to articulate the fact that I navigate an identi-
ty that is commonly known as mestizo although I identify with a 
concept developed by the Bolivian sociologist and activist Silvia 
Rivera Cusicanqui known as the Ch´ ixi identity. Ch´ ixi is a meta-
phorical concept, a reality where divergent cultures coexist in paral-
lel. They don´t merge but instead they contradict each other and 
complement themselves. The multiplicity of sources and voices that 
inform my identity are better understood through a Ch´ ixi lense than 
a traditional mestizo perspective.
One of my strategies for developing this project has been to study 
the eighteen and nineteen centuries in relation to art and science as 
fields of cultural production. This period is important for my project 
because is the first time that Ecuador is introduced to western histo-
ry. Both as a territory and as an important geographic location that 
divides the world in two.



Neotropical migration, collage on natural history print, 11x8 in,2018

In the collage Neotropocal Migration I made a simple gesture. I glued  a 
hand painted Roufus Humming Bird (a migratory neotropical bird) on top of 
the Ophiuchus Constellation from the Uranometria  atlas (1603). Ophiucus 
is a large constellation on the celestial equator. By juxtaposing these two 
images I created new associations that allow me to think through my ideas. 
Interlacing research and imagination “The hybridization of metaphor”(Glo-
ria Anzaldua) comes to be thereby staging a bridge for divergent disci-
plines to cross paths.  

During these centuries the imperial projects from Europe where expanding 
over the planet and part of the this domination had to do with the naming 
and cataloguing of the natural world and the cultures they encountered on 
their conquests. This taxonomic compulsion is foundational for how we see 
the world today. The act of naming something creates a realtion of power 
and domination, by naming it you own it. This translates from plants, places 
and human beings functioning as the colonization of the being. With my 
collage practice I aim to challenge this logics of naming and cataloguing 
the world by reconfiguring natural history plates and rearenging them as 
new cosmologies that don´t follow a western imperial logic but instead use 
the aesthetical instruments of the period to allow new possible readings to 
emerge through the images. I use historic and politic narratives to articulate 
these ideas in my collage practice.





Expanded vision I, collage on natural history print, 11x8 in,2019 Expanded vision II, collage on natural history print11x8 in,2019



Expanded vision III, collage on natural history print,11x8 in,2019 Expanded vision IV, collage on natural history print, 11x8 in,2019



Humming Birds
 

From all the species of birds that make their migratory journey from south to 
north during springtime the ones that have surprised me the most are the 
hummingbirds. In order for these birds to get to North America they have 
to make incredible journeys. For example the Rufous hummingbird which is 
around 3 inches long travels 3,900 miles one way from Mexico to Alaska, 
or how a migrating ruby-throated hummingbird for example can cross 500 
miles of the Gulf of Mexico on a nonstop flight.  
It’s fascinating to think how this miniature birds are able to accomplish such 
supernatural journeys.  Hummingbirds are known as the birds of the Ameri-
cas, we can only find them in this continent and they are the smallest birds 
in the world. For this and many other reasons throughout history humming-
birds have been inspirations for myth, art and scientific research. 



Following the light of the sun while the earth changes its position 
during seasonal change is what moves these tiny birds from one 
place to another for their survival. In many ways, human migration 
follows similar logic, and surprisingly similar paths. The difference is 
that human bodies find socio-political boundaries and legality that 
limit us from moving freely and sharing our cultures and our worlds.  



In the collage Neotropocal Migration I made a simple gesture. I glued  a 
hand painted Roufus Humming Bird (a migratory neotropical bird) on top of 
the Ophiuchus Constellation from the Uranometria  atlas (1603). Ophiucus 
is a large constellation on the celestial equator. By juxtaposing these two 
images I created new associations that allow me to think through my ideas. 
Interlacing research and imagination “The hybridization of metaphor”(Glo-
ria Anzaldua) comes to be thereby staging a bridge for divergent disci-
plines to cross paths.  

During these centuries the imperial projects from Europe where expanding 
over the planet and part of the this domination had to do with the naming 
and cataloguing of the natural world and the cultures they encountered on 
their conquests. This taxonomic compulsion is foundational for how we see 
the world today. The act of naming something creates a realtion of power 
and domination, by naming it you own it. This translates from plants, places 
and human beings functioning as the colonization of the being. With my 
collage practice I aim to challenge this logics of naming and cataloguing 
the world by reconfiguring natural history plates and rearenging them as 
new cosmologies that don´t follow a western imperial logic but instead use 
the aesthetical instruments of the period to allow new possible readings to 
emerge through the images. I use historic and politic narratives to articulate 
these ideas in my collage practice.

If we see the birds as poeticl analogies, we 
can see that they come with the light and life 
of spring, bringing color with the flowers that 
they help pollinate, and the color of their 
wings. They also bring their sound to the 
forests, causing both South American and 
North American forests to share the same 
songs in their woods sang by the same birds 
that occupy both territories. These ideas of 
color, sound and movement brought me to 
think about art and culture; How these birds 
naturally embody these manifestations that 
we understand as cultural in our human 
expression, and how they bring it with them 
from one place to another.   



Clásica, collage on natural history print, 11x8 in,2018 Algo vuela, collage on natural history print,11x8 in,2019



Hermanos Filipinos, collage on natural history print, 11x8 in,2019 Hisotorias y territorios, collage on natural history print, 11x8 in, 2019



Recuerdos de Soda, collage on natural history print, 11x8 in,2018



Colonial images, collage on natural history print, 11x8 in,2019 Encuentros de salar, collage on natural history print, 11x8 in,2019



From all the species of birds that make their migratory journey from south to 
north during springtime the ones that have surprised me the most are the 
hummingbirds. In order for these birds to get to North America they have 
to make incredible journeys. For example the Rufous hummingbird which is 
around 3 inches long travels 3,900 miles one way from Mexico to Alaska, 
or how a migrating ruby-throated hummingbird for example can cross 500 
miles of the Gulf of Mexico on a nonstop flight.  
It’s fascinating to think how this miniature birds are able to accomplish such 
supernatural journeys.  Hummingbirds are known as the birds of the Ameri-
cas, we can only find them in this continent and they are the smallest birds 
in the world. For this and many other reasons throughout history humming-
birds have been inspirations for myth, art and scientific research. 

Ingumentary portrait  is a collage developed on top of a plate from the 
History of the Indian tribes of North America, with biographical sketches 
and anecdotes of the principal chiefs; embellished with one hundred and 
twenty portraits from the Indian Gallery in the Department of War at Wash-
ington. The original plate was a portrait of Monchosia or White Plume a 
Kansas Chief by Thomas L.McKenney. Ingumentary Portrait presents a 
hybrid character (bird-man), the character looks as if the human is wearing 
a mask of a bird and perhaps morphing and becoming the bird. The actual 
bird transmutated in this collage is formed by a plate that depicts a male 
Ruff (Philomacus pugnax) painted by Sarah Stone in 1788.  The result is a 
haunting image that evokes fear and respect; here a kinship between man 
and bird is embodied, the integumentary systems of both beings are inter-
connected opening up a conversation about skin, identity and ecology 
through interspecies relations.By liberating the subject from a taxonomic 
gaze and introducing them into a realm of radical imagination I propose a 
new visual reading. I treat the images with a great deal of respect. The 
intention is to take them away from the place of specimens for study and 
instead I try to relate to them on a personal level. Ingumentary portrait is 
also the beginning of a series of collages that challenge the idea that 
everything presented to us in museums and places of cultural production 
are facts and not a fictionalized version of the dominant culture. 

Intengumentary Portrait
 

Retrato Integumentario, collage on natural history print, 11x8 in,2018



Polymorphous orchid I/Ya me voy, yo ya me voy/Polymorphous orchid II collage on hand made cabuya paper, 15x12in,2019

Following the light of the sun while the earth changes its position 
during seasonal change is what moves these tiny birds from one 
place to another for their survival. In many ways, human migration 
follows similar logic, and surprisingly similar paths. The difference is 
that human bodies find socio-political boundaries and legality that 
limit us from moving freely and sharing our cultures and our worlds.  



South, Central and North American forests share the 
same songs sang by the same birds that occupy both 

territories. 



Polymorphous Nature/collage on hand made cabuya paper, 48x36in,2019



The ground for  the Polymorphous collages is hand made paper I have 
been producing with my father in Quito for many years. The paper is made 
out of a natural fiber that comes from a very popular plant in the Andes, the 
Andean Agave or Cabuyo Azul popularly known as Penco. This plant was  
fundamental to the first cultures that inhabited the territory known today as 
Ecuador. The Quitus Cara used to call it the plant of a thousand wonders 
because it provided them with wood for construction and musical instru-
ments, the flowers are edible, the heart of the plant contains a sweet liquid, 
called Chawar Mishke, that you can drink directly from the plant or ferment 
and make an alcoholic beverage. The female plant provides a fiber known 
as Cabuya,the plant has to grow for at least eighteen to nineteen years 
before it’s fibers can be used. This means that the plant has grown with the 
same equatorial light as me, we both have the photonic experience in our 
“bodily unconscious” (Michael Taussig).

 

Cabuya
 





CAPRICORNIO, collage on constellation chart from Uronometria , 12x15.5 in,2018



Ingumentary portrait  is a collage developed on top of a plate from the 
History of the Indian tribes of North America, with biographical sketches 
and anecdotes of the principal chiefs; embellished with one hundred and 
twenty portraits from the Indian Gallery in the Department of War at Wash-
ington. The original plate was a portrait of Monchosia or White Plume a 
Kansas Chief by Thomas L.McKenney. Ingumentary Portrait presents a 
hybrid character (bird-man), the character looks as if the human is wearing 
a mask of a bird and perhaps morphing and becoming the bird. The actual 
bird transmutated in this collage is formed by a plate that depicts a male 
Ruff (Philomacus pugnax) painted by Sarah Stone in 1788.  The result is a 
haunting image that evokes fear and respect; here a kinship between man 
and bird is embodied, the integumentary systems of both beings are inter-
connected opening up a conversation about skin, identity and ecology 
through interspecies relations.By liberating the subject from a taxonomic 
gaze and introducing them into a realm of radical imagination I propose a 
new visual reading. I treat the images with a great deal of respect. The 
intention is to take them away from the place of specimens for study and 
instead I try to relate to them on a personal level. Ingumentary portrait is 
also the beginning of a series of collages that challenge the idea that 
everything presented to us in museums and places of cultural production 
are facts and not a fictionalized version of the dominant culture. 

CYGNUS, collage on constellation chart from Uronometria , 12x15.5 in,2018



SERPENS, collage on constellation chart from Uronometria , 12x15.5 in,2018



“What we have with constellations is a kind of stellar 
Rorschach test on to the deepest colective human con-
cerns and stories have been projected.” 
(Michael Benson)

ANDROMEDA, collage on constellation chart from Uronometria , 12x15.5 in,2018



PEGASUS, collage on constellation chart from Uronometria , 12x15.5 in,2018



PAINT

The ground for  the Polymorphous collages is hand made paper I have 
been producing with my father in Quito for many years. The paper is made 
out of a natural fiber that comes from a very popular plant in the Andes, the 
Andean Agave or Cabuyo Azul popularly known as Penco. This plant was  
fundamental to the first cultures that inhabited the territory known today as 
Ecuador. The Quitus Cara used to call it the plant of a thousand wonders 
because it provided them with wood for construction and musical instru-
ments, the flowers are edible, the heart of the plant contains a sweet liquid, 
called Chawar Mishke, that you can drink directly from the plant or ferment 
and make an alcoholic beverage. The female plant provides a fiber known 
as Cabuya,the plant has to grow for at least eighteen to nineteen years 
before it’s fibers can be used. This means that the plant has grown with the 
same equatorial light as me, we both have the photonic experience in our 
“bodily unconscious” (Michael Taussig).

 



The object is the whole canvas; I like making my own stretchers. It’s the 
under layer process that gives me space to think of the painting that will 
inhabit this object. I like the transformation that happens by cutting the 
wood and assembling it back together, it’s the first layer of labor of the 
process, the ground where the story will emerge. 

I create compositions that are layered through thin washes that allow the 
viewer to visualize the process of painting. In a way I open up the history 
of the object itself, exposing the archeology of the canvas, visualizing the 
stratification of painted surfaces acting as one and recognizing its history. 
The application of paint in my work is characterized by its fluidity. I thin 
down the viscosity of the paint to apply it in thin glazes. This superposition 
of pigment functions as layers of meaning. I find the technical specificity of 
painting as a generative way of activating conceptual rationalizations. By 
using them as metaphors, for example the material layers of the painting 
acting as the layers of influences that inform my identity. It’s a way of creat-
ing meaning by giving agency to the material through its physical faculties. 
By thinking about my subjectivity through the application of paint I am able 
to separate the imagery and the method. It’s a strategy to open the possible 
readings of the work for a multiplicity of audiences that might have different 
entry points. By making the paint liquid and thinning up its viscosity I am 
treating the paint as my own body, my own identity that is fluid and uncon-
tained, in constant flux and in a constant interaction with the ground on 
which it sits. 

Objects, layers, grounds

Vessel/Acrylic and oil, on canvas/72x6o in / 2018



Inmersión en verde/ Acrylic and oil on canvasr/ 48x36 in / 2019 Estudio vegetal I/ watercolor and ink on paper/ 15x11in / 2018



Estudio vegetal II/ watercolor and ink on paper/ 15x11in / 2018 Estudio vegetal III/ watercolor and ink on paper/ 15x11in / 2018



Conectada / Acrylic and oil on canvas/ 23x24in / 2018 Expanded visual field / Acrylic and oil on canvas/ 20x16 in / 2018



Xolo/oil and acrylic  on canvas/72x96 in / 2018



Inmersión en verde/ Acrylic and oil on canvas/ 48x36 in / 2019 Inmersión en verde/ Acrylic and oil on canvas/ 48x36 in / 2019



One of the phenomenological experiences that characterize Ecuador, 
especially Quito, is the direction in which the sun hits the land. In the spring 
solstice (March 21 at 12:20 pm) the sun is positioned at an angle that for 
a few minutes casts no shadow. This situated geographic experience of 
light has an impact on my relationship to color and how I use it in my prac-
tice. The saturation of the palette and the method of application of paint 
are examples of how these strategies take form. The embodied knowledge 
of this photonic experience determinates my experience of the world. 

I am invested in this geographic specificity because of light. Light is the 
facilitator for our conscious experience of life and reality, because of the 
light emitted by the sun (and now by electrical means) we are able to expe-
rience color reflected by the objects that construct our world. For this reason 
stating that I come from Quito-Ecuador (the middle of the world) is funda-
mental to understanding that my painting comes from another light. 

Inmersión en verde/ Acrylic and oil on canvasr/ 48x36 in / 2019



Encuentro en el sol/oil and acrylic  on canvas/72x96 in / 2018





Eriadnus/oil and acrylic  on canvas/48x60 in / 2018





Religar/oil and acrylic  on canvas/60x72 in / 2019



Tarde en los andes/oil  on canvas/60x72 in / 2019



Wawa from September 2018 is a painting where we can see a child in a 
natural environment; the background and the foreground are in a constant 
push and pull interaction. The botanical motifs vary in weight, some are 
almost imperceptible and others pop-up because of the contrast of their 
color. In Wawa we can see how the light affects the image. The objects in 
the painting that have a thicker body are the ones that have more interac-
tion with light, they are more present and the ones that are in the dark are 
thin and, in some cases, almost absent. 

WAWA









Synthesis



Trementina Felicidad/oil, watercolor, cabuya paper on wood panel/10x8 in/2019 Mariscal/ acrylic, watercolor, paper, natural history prints on wood panel 10x8 in/ 2019



The last experiments that I have been conducting in my studio are combina-
tions of painting and collage. I have introduced a new material on to my 
canvases, a new layer, a collaged element that brings my subjectivity in to 
the work in new material and conceptual ways.
To have the color that now the paper embodies it had to be submerged in 
a contradiction. The technique works because of the physical rejection of 
water and oil, when it is immersed in both materials it goes under another 
process of transformation. I too have been immersed in different traditions 
and narratives that both inform who I am even though sometimes they are 
contradictory, the paper acts as a metaphor of my mixed heritage. 
Finally, the paper migrated with me from Ecuador, navigating the legalities 
of border control. As the birds we bring colors and forms to share 

 

Brujo I / Acrylic, color pencil and hand made cabuya paperon canvas/ 20x16 in / 2019

“Synthesis is the mixing of things that do not belong 
together into something new. Itʼs creation. Synthesis is 

the essence of love” (Patrick Süskind)



Wawa from September 2018 is a painting where we can see a child in a 
natural environment; the background and the foreground are in a constant 
push and pull interaction. The botanical motifs vary in weight, some are 
almost imperceptible and others pop-up because of the contrast of their 
color. In Wawa we can see how the light affects the image. The objects in 
the painting that have a thicker body are the ones that have more interac-
tion with light, they are more present and the ones that are in the dark are 
thin and, in some cases, almost absent. 

Viaje solar/ Acrylic, oil, hand made cabuya paper/ 48x36 in / 2019



Ultramarino/ Acrylic, oil, hand made cabuya paper/ 48x36 in / 2019



Viaje de luz/Acrylic,oil,color pencil, hand made cabuya paper on linen/20x16 in/2019 Mapa emocional/ Acrylic, oil, color pencil,cabuya paper on linen/ 20x16 in / 2019



Viajero inter-dimensional Oil, color pencil, hand made cabuya paper and canvas on linen
25x18 in / 2019



Penco/Acrylic, oil, pastell,hand made cabuya paper and canvas on canvas/72x6o in / 2019





The last experiments that I have been conducting in my studio are combina-
tions of painting and collage. I have introduced a new material on to my 
canvases, a new layer, a collaged element that brings my subjectivity in to 
the work in new material and conceptual ways.
To have the color that now the paper embodies it had to be submerged in 
a contradiction. The technique works because of the physical rejection of 
water and oil, when it is immersed in both materials it goes under another 
process of transformation. I too have been immersed in different traditions 
and narratives that both inform who I am even though sometimes they are 
contradictory, the paper acts as a metaphor of my mixed heritage. 
Finally, the paper migrated with me from Ecuador, navigating the legalities 
of border control. As the birds we bring colors and forms to share 

 






